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The Chartered Society of Physiotherapy

A COMPLETE RANGE

| | OF TREATMENTS
PHYSIOTHERAPY CLINIC , :
(Staffed by chartered physiotherapist) AVAILABLE ON
186 Pitshanger Lane RhQ UEST.
Ealing, London WS
Tel: 01-997 4852
Clinic hours by appointment

THE EALING

EASILY ACCESSIBLE

' 7 R1J
The Organisation of Chartered BY E2 BUS.

Physiotherapists in Private Practice.

Lole & Hicks

T OPuus

9 THE MALL,
EALING W5 2PJ.

TEL:01-579 0606
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this programme

for full details contact -

JOHN GOOD PROGRAMMES,
65 Newland Street, Eynsham, Eg

| Oxford OX8 T1LD. Tel: 0865-882/16

BUYING OR SELLING PROPERTY — CONTACT US!

WE ARE HAPPY TQO HELP WITH EVERY LEGAL PROBLEM HOWEVER LARGE OR SMALL ® e
e CONVEYANCING » DIVORCE o WILLS & PROBATE »
Q-I-a e BUSINESS & COMMERCIAL PROBLEMS o LANDLORD & TENANT PROBLEMS o rq_[a
Lagsl Aid & FAMILY MATTERS e Legel Aid

WRITTEN ESTIMATES ON REQUEST

KEITH HALL JUVILER & CO. SOLICITORS

01-997 4485 01-578 3133 01-840 2572 |
41 HAVEN GREEN, EALING 422 GREENFCRD ROAD, ' 156 THE BROADWAY, |
- LONDON W5 2NX. | GREENFORD, MIDDLESEX UB6 9AG | WEST EALING, LONDON W13 0TL |

Y

(Established over 100 years)

ESTATE AGENTS - SURVEYORS -VALUERS
AND PROPERTY MANAGERS

24 Hour Answer Service on 01-5674014

TElEDhOﬂE 01 '567'401 4(5|ines} 01 '579'31 61 (3 lines)

42 THE BROADWAY - EALING - W5
opp. Ealing Broadway Station

EALING DANCE CENTRE
‘Theatrical Suppliers 68

Fitness and Dance Studio

An Aladdin’s Cave of Costume and Dance-wear, Specialist
Shoes and Make-up for the professional look in Dance and
Drama.

Masks and Hats; Glitter and Glitz; Feathers and Flowers; Beads and
Bangles; Baubles and Bows; Belts and Sashes; Lace and Ribbons; Leichner
and Bob Kelly stage make-up — create your face here!!

Leotards and Catsuits; Body Warmers and Legwarmers; Romantic Skirts and Character

Skirts: Petticoats and Tutu's Parisienne and Romantic — Adorn your body here !
Designer Tights and Stockings; Stirrup Tights; Footless Tights in Lycra and Cotton,;
Ballet Tights for men and women; Fishnet Tights and Opera hose — dress your legs
here |

Ballroom Shoes and Latin Sandals; Jazz Shoes and Boots; Pointe Shoes and Delcos;
Ballet Shoes in Leather and Satin; Tap Shoes and Highland Shoes; Greek Shoes and
rish Shoes — fit your feet here !!

AND..... Exciting Leisure gear for everyone — no matter age, shape or size

96-98 Pitshanger Lane, Ealing, London W5 1QX

£2 Bus Stops Outside-  For Studio Time Sheet '‘phone: 01-998 2283




The Questors production of

THE CAUCASIAN
CHALK CIRCLE

IS sponsored by

Stephen Bland and Co.

CHARTERED ACCOUNTANTS

Stephen Bland and Co. are a local firm of chartered
accountants with a substantial part of the practice
devoted to clients in the entertainment business.

Please contact Stephen or Daniela Bland for details of
our full range of services.

Gordon House “

St. Leonard’s Road Telephone
London W13 8QG J 01-998 4653

~HE QUESTORS IHEATRE

MATTOCK LANE, EALING, LONDON W5 5BQ. TELEPHONE 01-567 0011

‘ + President: Dame Judi Dench
Vice Presidents: Sir Brian Batsford, Alfred Emmet, OBE, Roger Rees, Michael Williams
Theatre Manager: Elaine Orchard

The Questors presents

Translated by JAMES AND TANIA STERN with W.H. AUDEN

Music by JOE GRIFFITHS
Directed by DAVID EMMET

Setting designed by NORMAN BARWICK
Lighting by FRANK WOOD

VN sponsored by STEPHEN BLAND and CO.
J CHARTERED ACCOUNTANTS
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THE CAUCASIAN CHALK CIRCLE

Like Puntila, Der kaukasische Kreidekreis (The Caucasian Chalk Circle) could be |
described as a fairy story for grown-ups. Outdoor scenes and natural Images abmundr in
both plays, and both deal with extremes of goodness and badness, leaving out the miadle
range of qualities. Both plays demand a production style which could not nave b.een
achieved at the time Brecht wrote them - he achieved it later, himselt, in the Berliner
Ensemble - and both are balladesque, but the ballad element in The Caucasian Chalk
Circle is stronger; nothing in Puntila is stylistically comparable with the sequence

when the narrator sings in verse the thoughts that Gruscha cannot articulate.

Brecht's short story “The Augsburg Chalk Circle’’, which was written In Januar}; 1940,
shows that the Gruscha story in the play has roots in Mother Courage. In the fifth scene
of the 1939 play, Dumb Kattrin rescues a baby from a house where thelm@f_cmuid fall
in at any moment. Rocking the baby, she makes inarticulate lullaby noises, ignoring
Courage, who tells her to give the infant back to its mother. The sequence lasts 'far_ only
two and a half pages, and the next episode, which occurs the Tollowing year, contains
no reference to the baby or to Kattrin's frustrated maternal instinct, but in the story,
which is also set during the Thirty Years’ War, an Augsburg maid, rescues an arbandoned
baby from the house of a Protestant tanner, Zingli. For years she I{:}Dksrafter it, and
eventually, when the mother tries to reclaim it, the case Is neard by thg judge lgnaz
Dollinger, ‘who is famous throughout Swabia for his crudity and his was;ﬁaﬁ. _He asks
for a chalk circle to be drawn on the ground and for the child to be put inside it. The
two women are then ordered to pull 1t out.

One index of the play’s quality is the richness of its dramatic texture. The story-telling
is vigorous, the language muscular. When Gruscha and her lover talk across an imaginary
stream or when she, to save the baby from the pursuing soldiers, has to walk across a
frail and swaying bridge over a precipice, we are closer to King Lear and to the intensity
of the demands it makes on an audience’s imagination. These are scenes Brueghel might
have depicted; another is the peasant wedding with a big ciuster ::nf neighbmufs gathered
tightly around the bed of a man who, to avoid eni istment, pretends to be dying. It was
partly from Brueghel, but also partly from observation that Brecht had learnt how ugly
elements could be incorporated into a beautiful stage picture. He had also Ireharnt some-
thing from Brueghel about the value of hinting that the patterns of human idiocy are as
unchanging as the pattern of the seasons.

At the same time as having second thoughts about Gruscha and wanting to make her less
virtuous, Brecht was having second thoughts about his other main character. Azdak s

a more obviously Brechtian creation than she is - a ribald, drunken Schweyk, elevated to
the role of judge, so that once again, as in The Exception and the Rule, The unndheads
and the Sharp-heads and Fear and Suffering of the Third Reich, Brecht would nave a
vardstick for measuring the corruption of justice.
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The justice he dispenses is exceedingly rough. He solicits and receives bribes, even if
they have no influence on his verdicts. When an innkeeper accuses a stableman of
assaulting his caughter-in-law, Azdak condems the girl for assaulting the man.

The Caucasian Chalk Circle reprises many themes Brecht had handled in earlier plays.
In Mother Courage the characters had to change their image, their values and their life-
style when war gave way to peace, though none did so as funnily as Jussup, the peasant
who pretends to be dying until the danger of enlistment has passed.

In Drums in the Night, a soldier returned from a war to find his girl pregnant by ancther
man; here Simon Shachava returns to find Gruscha with a child and married. The
comedy and the neat dramatic trick which removes the obstacle to the lovers’ reunion
would have beyond Brecht's powers when he wrote Drums in the Night,

In one sequence Gruscha attempts to pass herself off as a well-born lady, when, wanting
shelter for the child, she spends the night at an inn in the company of noble retugees.
Here Brecht is inverting the substance of the sequence in Puntila when Eva tries to prove

ner downward social mobility. Both girls fail: in Brecht’s view the social hurdles can
pbe removed only by revolution.

The final scene in The Threepenny Opera, when the arrival of a royal pardon saved
Macheath from the gallows, Is echoed in a sequence at the beginning of the Azdak
section. Screaming, he is being dragged to the gallows by soldiers who suddenly release
nim. Another familiar element is the satire on law courts, while the explicit insistence
that laws should be re-examined to see whether they are still valid is reminiscent of the
ooy's attitude in The One Who Says No: why not reconsider the old customs and
oreserve only the ones which are good? There is, finally, also a counterpart in The
Caucasian Chalk Circle to the sequence in Galileo which shows how Cardinal Barberini’s
attitude changes as he is dressed in the Papal vestments: Azdak has the line: ‘It would
be easier for a judge’s robe and hat to pass sentence than a man without all that.’

Though none of these arguments is new in Brecht's work, he had never advance them

In such a relaxed way. Of all his plays The Caucasian Chalk Circle is his most joyful
celebration of being alive.




CAST:

ALAN CHAMBERS

PAUL CHINN

LUCY CURTIN

KERRY DRURY

SUE GASSER

JAMES GOODDEN

PAUL JIGGINS

MONYENE KANE

RENATA NASH

ANNE SAWBRIDGE

TANYA SCOTT-WILSON

JENNIFER TUDOR

HELEN WALKER

2nd Doctor (Niko Mikadze); Chef: 2nd Merchant

(Andrei): Lavrenti‘s Stableman; Monk (Brother Anastasius);

Shauva.

1st Doctor (Mikha Loladze): Servant; Corporal (Shotta);
Drunken Peasant; Azdak.

Beggar; Rider; Servant (Assia); Ironshirt; Younger Lady,
Wedding Guest; Girl; Fat Prince’s Nephew (Bizergan
Kazbeki); Farmer (Suru).

Beggar; Grusha Vachnadze; Ironshirt.

Beggar: Ironshirt; Servant (Sulika); Peasant Woman (who

takes in child): Wedding Guest; Michael Abashvili; Farmer.

Adjutant {Shalva); Blockhead (an Ironshirt); Yussup
(Grusha's Husband); Ironshirt; Lusty Stableman; Bandit
(lrakli).

Guitar; Beggar; Stableman; Musician; Rider.

Fat Prince (Arsen Kazbeki); Servant (Masha); Elder Lady;

Wedding Guest; Ironshirt; 2nd Lawyer (Sandro Obolodze).

Ironshirt: Cook (Grusha's Friend); 1st Merchant; Wedding
Guest; Tallest Boy,; Invalid.

Beggar: Ironshirt; Architect; Servant (Nina); Peasant;
Aniko (Grusha's Sister-in-Law); Wedding Guest; Old

Woman (Mother Grusinia); Old Wife.

Governor's Wife (Natella Abashvili); 2nd Singer; Inn -
Servant: Wedding Guest; Fat Boy; Doctor; Ludovica.

Beggar; Architect; Servant; Nurse (Maro); Merchant
Woman: Grusha's Mother-in-law; Farmer (Shutoff);
Ironshirt: Old Husband.

The Singer (Arkadina Tsheidse).
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ALAN WIDDRINGTON

NORMAN WILKINSON

Ironshirt: Simon Chachava; Architect; Innkeeper; Wedding
Guest; Limping Man; Ludovica's Father-in-law.

Governor (Georgi Abashvili); Servant; Ironshirt; Old

Man (with milk): Lavrenti Vachnadze (Grusha’s Brother);
Fugitive (Grand Duke); Blackmailer; 1st Lawyer (lllo
Shuboladze).

‘ THERE WILL BE ONE INTERVAL OF FIFTEEN MINUTES

DIRECTER BY

SETTING DESIGNED BY

LIGHTING BY

Assistant Director

Music Adapted and
Additional Music by

Assistant Designer
and Props

Stage Management

Lighting Operators

Thanks to:

DAVID EMMET

NORMAN BARWICK

FRANK WOOD

CLAUDETTE WILKIE

DAVID EMMET

MARGARET BULL

STEVE ANDERSON
DAVID CARDEW
DEBBIE CLARK
DIANA KILBURN
JEAN MASTERS
ALISON RAWLINGS
ADRIENNE TALBOT
JENNY VANDERLELIE
DAVID WHEATLEY

MARTIN UDALL
RICHARD HETHERINGTON

KATY WINKWORTH
JULIE CRUTTENDEN




BERTOLT BRECHT 1898-1956

Brecht's life falls into three distinct phases demarcated by his forced exile from his

native Germany during the Hitler years. From 1898-1933 he was in Germany; from
1933-1947 he is in exile in various parts of the world; in 1947 he returns to Europe,
first to Switzerland then to Berlin.

Here is the detailed chronology from 1933

Exile

1933 The Nazis come to power. The night after the German parliament building
(the Reichstag) is burnt down, Brecht flees with his family to Prague. He
moves to Vienna, then Zurich, finally settling on the island of Fyn in
Denmark. His friendship with Ruth Berlau begins.

1934 Brecht visits London. The themes of flight and exile enter his poetry.

1935 Brecht is stripped of his German citizenship. He visits Moscow and meets
the Soviet dramatist Sergei Tretiakov. He attends the International Writers'
Conference in Paris. He visits New York to look in on a production of The
Mother, which does not meet with his approval.

1936 Brecht attends the International Writers’ Conference in London. He writes
anti-fascist poetry.

1937 Brecht attends the International Writers’ Conference in Paris.

1938 Brecht finishes writing Life of Galileo. Fear and Misery of the Third Reich

IS given its first performance in Paris.

1939 Brecht moves to Stockholm with his family. He finishes writing Mother
Courage and Her Children.

1940 German forces march into Denmark. Brecht's household moves to Helsinki
In Finland where his friendship with the writer Hella Wuolijoki begins.

1941 Brecht completes Mr Puntila and His Man Matti, The Good Person of
Szechwan and The Resistable Rise of Arturo Ui. He writes war poetry and

‘Finnish Epigrams’. Leaving Finland Brecht travels through the Soviet Union
via Leningrad and Moscow (where Margaret Steffin dies) to Vladivostock
and salls to the U.S.A. He arrives in Los Angeles in July and settles with his
family in Santa Monica. He makes contact with other exiles (Heinrich Mann,
Lion Feuchtwanger and Fritz Lang, the film director) and with the natives

(Orson Welles). First performance of Mother Courage and Her Children in
neutral Switzerland.

1942 Brecht prepares his Poems in Exile for publication. He participates in the anti-
war, anti-fascist activities of exile groups. He meets Charles Laughton.

1943 The first performances of The Good Person of Szechwan and of Life of
Galileo take place in Zurich. Brecht writes The Caucasian Chalk Circle.

1944 Brecht becomes a member of the newly formed Council for a Democratic

Germany. W.H. Auden works on an English version of The Caucasian Chalk
Circle. Brecht studies Arthur Waley's translations of Chinese poetry:.

1946

1947

Return

1948

1949

1951

1953

1954

1956

e - ¥ L --'.
e N - . 2 e g - Ih _H-i__ll "L Sl - it
a R _—"__‘m:_ ; b S i J —= - .'_._I.u.-... = 3

Fear and Misery of the Third Reich is given its first English performance In
New York under the title The Private Life of the Master Racn_a. Brecht and
Charles Laughton complete an English version of Life of Galileo.

The first performance of Brecht's adaptation of Webster's The Duchess of
Malfi takes place In Boston. | | |
Charles Laughton appears in the title role of Life of Gah!en in Beverly H|_Ils
=nd New York. Brecht appears before the House Committee on Unamerlcan
Activities and proves himself a master of ambiguity when cross-examined

about his communist sympathies.

Brecht and Helene Weigel go to Zurich, leaving their son Stefanl who Is an
American citizen, in the U.S:A. Brecht applies for an Austrian passport.
(Helene Weigel is Austrian.) He meets Max Frisch, his old friend and
designer Caspar Neher, and the playwright Carl Zuckmaver.l

Brecht's adaptation of Antigone of Sophocles is perfmrr:ned‘ in Chur,
Switzerland and Mr Puntila and His Man Matti is given Its first performance
in Zurich. He publishes the Little Organum for the Theatre. Brecht travels
o Berlin and starts rehearsals of Mother Courage at the Deutsches Theater
in the Soviet sector of the city. | o
Mother Courage opens at the Deutsches Theater wuth He1erje Weigel In _the
title role. Brecht visits Zurich again before settling in Berlin. The Ber_hner
Ensemble, Brecht and Helene Weigel's own state-subsidised company, IS
formed and opens with Puntila. o |
The Mother is performed by the Berliner Ensemble. Brecht finishes the first
version of his adaptation of Shakespeare’s Coriolanus.

Brecht is elected President ot the German section of the PEFN Club, the
Internaticnal writers’ association. On 17 June there are strikes and
demonstrations protesting about working conditions in the German
Democratic Republic. Brecht writes a letter 10 the 1Secretary of the
Socialist Unity Party which is released to the press in a doctored form.

The Berliner Ensemble moves into its own home, the Theater am
Schiffbauerdamm {(where he had triumphed with The Threepenny Opera

in 1928), and performs The Caucasian Chalk Circle. Brecht makes public |
his objections to the Paris Treaty (which incorporated the FEdBI’f’jl Republic
of Germany into Nato) and to re-armament in gener'al‘ The Berliner |
Ensemble’s productions of Mother Courage and K leist's The Broken Pitcher
are enthusiastically received as the highlights of the Paris Theatre des
Nations festival. Mother Courage is awarded the prizes for best play and

best production. | |
Brecht is preparing the Berliner Ensemble, which by that time has become

generally recognised as the foremost progressive theatre In Eurorp'e, for a visit
to London when he dies of a heart attack on 14 August. The visit went
ahead and Mother Courage, The Caucasian Chalk Circle and Trumpets and
Drums were presented at the Palace Theatre at the end ol Augug for a

short season — a landmark in Brecht's reception in the United Kingdom.
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IHE QUESIORS THEATRE
— ~_EXHIBITION_ _ -

IN THE FOYER

From 23rd January — 30th January

An Exhibition of Paintings by

D. G. WALDUCK

D.G. Walduck Born London 1920. Studied at Willesden School of Art

1934-38 and at the Royal Academy Schools 1946-51. Worked in an
Advertising Agency until 2nd World War. Served in the R.A.F.

Post War:- Worked as freelance artist and illustrator. Began part-time teaching
and lecturing 1965. Now works part-time for:- Ealing, Hounslow, Harrow

and Hillingdon.

Exhibited at:— R.A., R.l., S.G.A., SW.L.A., Work in private collections in

Europe, U.S.A, Australia, and the Middle East.
This will be his second one-man show at The Questors.

PICTURES ARE AVAILABLE FOR PURCHASE — ORDER FORMS ARE PROVIDED
IN THE FOYER

Q

THE QUEIIORS HEATRE
_COMING EVENTS

IN THE PLAYHOUSE

A MIDSUMMER NIGHT’S DREAM

BY WILLIAM SHAKESPEARE
Directed by Geoff Webb

Performances 20 22 23 25 26 27 FEB at 7.4bpm
21st FEB at 3.00pm

gz sponsored by W
The Royal Bankof Scotlandplc AR

DGN'T FORGET THE GRAND DRAW! in the PLAYHOUSE ten minutes after
the last performance of A Midsummer Night's Dream on the 27th FEB

IN THE STUDIO

STUDENT GROUP ONE AGT PLAYS

THE SHEWING-UP OF
BLANCO POSNET

by Bernard Shaw

THE ORCHESTRA

by Jean Anouilh, translated by Miriam John

THE MARTYRDOM OF PETER OHEY

by Slawomir Mrozek, translated by Nicholas Bethell

Performances at /7.4bpm
27 28FEB& 12457891011 12 March
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THE QUESIORS THEATRE

— INFORMATION_

For the Questors Theatre
Arfistic Director

Studio Director
Chairman

Vice Chairman
Secretary

Treasurer

Administrative Director
Stage Director

Theatre Manager
Productions Administrator
Membership Secretary
Publicity Manager
Programme Editor

Press Officer
Sponsorship

Box Office Manager
Front of House Manager
Hotplate

Floral displays
Haberdashery

THE STUDENT GROUP

Geoff Webb
Helen Walker
Roger de Toney
Roger Kelly
Gwenan Evans
Michael Vadon
Eric Lister

Doug King

Elaine Orchard
Jill Gee

Lindsay Udell
Caroline Bleakley
Michael Langridge
lain Reid
Geoffrey Sellman
Ken Parker
Douglas Thomas
Dorothy Dent
Barralets of Ealing
Gutermann

ADMINISTRATION

The Questcrs office is open from
10.00 am until 5.00 pm every
weekday. If you wish fo make
contact for details on
membership, or hiring the
Theatre and rehearsal rooms,
telephone the office on

01 567-0014.

MEMBERSHIP

If vou wish to become g
member you can use the form
on the page opposite; just send
it to the Theatre with the
appropriate subscription.

BOX OFFICE

For personal callers the box
office is open in evenings only
from 6.45 pm to 8.45 pm on
days of performance and five
days prior fo each Playhouse
production.

The Questors run a two year part time student course; details can be obtained from the office.

YOUNG PEOPLE'S GROUPS

There are a number of groups for younger members, These cater for most age groups. The
classes are infended to create awarenass of the theatre and provide a stimulating channel for

imagination.
NEW MEMBERS EVENINGS

Why not attend one of our new, or prospective, members evenings, and have a conducted tour
of the Theatre complex. Tours start and finish at the Grapevine Bar, 7.45 pm every Wednesday.

THE GRAPEVINE CLUB

The Questors has a fully licensed Bar which all members of the Theatre can jein. The Bar is open
every evening plus lunchtimes on Sundays.

THE HOTPLATE

Delicious food is available in the Upper Foyer from .30 pm during the run of Playhouse

productions.
PLEASE NOTE

No hot meals will be provided at the Sunday matinees.

REFRESHMENTS

Refreshments are served during the interval. Patrons are respectfully reminded that refreshments
should not be taken into the auditorium.

MAY WE REMIND PATRONS THAT SMOKING AND THE TAKING OF PHOTOGRAPHS ARE NOT PERMITTED IN

THE THEATRE.

AS MATTOCK LANE IS NOW A TWO WAY ROAD MAY WE REMIND YOU TO TAKE EXTRA CARE WHEN

LEAVING THE PREMISES.
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OHE QUESTORS HEATRE

The Queastors Lid,

Regd. England No. 469253
Regd. Office

MATTOCK LANE, EALING, LONDON W5 5B& Maftock Lane, Ealing,
Telephones: Membership Secratary 01-567 8736 - General Office 01-567 0011 London WS B5Q

Member of The Little Theatre Guild of Great Britain and The International Amateur Theatre Associafion

APPLICATION FOR MEMBERSHIP
/We wish 1o join THE QUESTORS and nereby make opplication for membership as follows (please tick appropriate box).

(Mr)
MIAIAE ERARS ) s rmase s
(Miss) (BLOCK LETTERS PLEASE)

ADDRESS. . . st
TELEPHONE NO: .. ..o

APPLICANT'S SIGNATURE(S) . .
(In the case of Joint Club membershu:: both c::pp::-hcc:m‘rs should sngnj

DATE OF BIRTH (if under 18) ..........ovviv.

Most members join simply to see the plays, Others enjoy faking an active part in the work of the theatre:
there is ample opportunity for this if you are interested.

INDIVIDUAL MEMBERSHIP: Entrance Fee £2.00, Annual Subscription £17.50; JOINT MEMBERSHIP (Hustbband and
wife). Entrance Fee £2.00, Annual Subscription £28.50; OAP MEMBERSHIP: Entrance Fee £1.00, Annual
Subscription £8.00; JOINT CAP MEMBERSHIP: Entrance Fee £1.00, Annual Subscription £12.75; STUDENT/
UNWAGED MEMBERSHIP: Entrance Fee nil, Annual Subscription £6.75; ASSOCIATE MEMBERSHIP: Entrance Fee
£1.00, Annual Subscription £6.25; ASSOCIATE OAP MEMBERSHIP: Enfrance Fee £1.00, Annual Subscription
£4.25,

IMPORTANT NOTE. To encourage you to pay by Direct Debiting Mandate, which saves us and you both
money and time, ANY ANNUAL SUBSCRIPTIONS PAID BY THIS METHOD WILL BE SUBJECT TO A REBATE OF S0p.
This will be given automatically, both now and in future.

Payment of subscriptions by means of Direct Debiting Mandates is a system now being adopted by an
increasing number of organisations. It results in worthwhile economies: for instance, we no longer have 1o
crepare and issue reminders when subscriptions fall due, as these are automatically paid by your bank,
For this reason, we are able to offer A REBATE OF 50p ON EVERY SUBSCRIPTION PAYMENT made in this
manner. To take advantage of this, complete and sign the mandate form below and return this entire
form to us,

Although the direct debiting mandate is expressed in wide terms, it conforms to the requirements of the

major clearing banks and in order to dispel any fear that you may have, The Questors gives the following

QSS5UNMNCes.

1.  Direct Debits will be originated only in respect of your annual subscription and, in the first instance

only, the entrance fee, and no change in subscription rafes will be made without notification to all

members at least one month in advance of this change.

No change in the due date of subscription will be made without notice being given you.

The Questors has executed a form of indemnity in favour of your bankers so that if direct debits should

be originated in eror, you may seek immediate reimbursment from The Questors through your bankers.

4. You may cancel your direct debiting mandate at any time by notifying your bankers and advising us
accordingly.

| ENCLOSE remittance for ©.. . , being the appropriate initial payment as indicated above or
| HAVE COMPLETED the Djre{:’r prmng Mr::ndme- overleaf to cover the amount due now and future annual
subscriptions until | cancel .

DIRECT DEBITING MANDATE

SN

After signature please return fthis form to:
o

The Manager Membership Secretary,

The Questors Theatre,
Mattock Lane,
London WS 5B&.

Membership Numiber:

Bank PLC,

Full Postal Address of your Bank
(Fu v ) (To be completed by The Questors)

|/We authorize you until further notice in writing to charge to my/our account with you on or immediately after. e
In each year unspecified amounts which may be debited therete at the instance of The Questors Lta by Direct Det:nr Ig
respect of my/our annual subscription and entrance fee.

Date of first payment on or within one calendar month from. ... ... ..

MNome of Account o be debited SIgNAtUre . ... e

BGP.LEQCCDUHTNUIWWE}EEI: | _l[ | - | 5] (= TR L
! -




VICKERS

e B OO =

SOLICITORS

FOR QUICK AND FRIENDLY

,T ADVICE
| WHEN YOU NEED IT
| ARE YOU:—
— BUYING OR SELLING
53-39 South Ealing Road
01-67 5484 1o dramas. mote Vo2 — SUING OR BEING SUED
SPECTACULAR — HAVING FAMILY TROUBLE
NEW MUSICAL [REC i
POLICE
The best selling book and
| ! iil!n nf;'w; h;:ﬂ""ﬁf the I{S(l‘s RING STEPHEN INGAL L
; | SPe( tacular new musica on 579-2559
| { ‘ or
| ALEC ATCHISON
FULLY LICENSED f | on 459-1125
t
Il( 5 -‘ i I( Baj | 183 Uxbridge Road,
13 Feb -5 Mareh ‘
For three weeks only Ealing, London W13 9AA
35 BOND STREET E ALING LONDON W5 ~in Stratford-upon-Avon
/ / prior to Broadway Season A LEGAL AID
TElEphOl‘Ie: 01567 2343 ® ® PRACTICE
b - T 24 HOUR
and 01 567 0525 Huyalﬁhakvqu'ﬂm;l‘ht*ﬂtrv m Q a EMERGENCY
o Booking from 23 November : Legal Aid SERVICE
Openlng Hours: 12‘24'30 pm and 6"11145 pm ‘F "789 295623 ., RovelShokespeare Company
Programme Produced and Published by John Good Advertising 65 Newland Street, Eynsham, Oxford OX8 1LD. Telephone Oxford (0B65) BE2T716
and Printed by G. & M. Organ Limited, Wrington, Bristol. Tel, (0934) 862219




