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8 Springbridge Rd.,
Ealing Broadway,
W5 2AA
Tel. 01-566 1990

84 Northfield Ave,
W3 9RR
Tel. 01-840 5151

ESTATE AGENTS AND SURVEYORS.

OSTERLEY PARK

Gloriously located in soughtafter Jersey
Road bordering the famous Park, an
outstanding family house featuring a
spectacular 300" garden. The wide plot
gives scope for extension. Entrance
Hall, Living Room, Dining Room,
Huge 23" Family Kitchen, Shower
Room. 4 Double Bedrooms, Bathroom,
Separate WC. Double Garage and
Gardens.

£425,000 Freehold

ALSO AT: 176 KING ST.
HAMMERSMITH W6 ORA.
Tel. 01-846 9611

ELERS ROAD, EALING

Probably one of the best residential
locations in Ealing, this highly
individual detached residence is blessed
with views over Lammas Park on two
sides. It retains a host of original
features and priceless character but does
now need some care and attention.
Entrance Hall, 4 Reception Rooms,
Kitchen, Bathroom, 5 First Floor
Bedrooms, Bathroom and Separate
WC., 2 further Bedrooms on Second
Floor.

£350,000 Freehold

MORTGAGE & SURVEY CENTRE
215 UXBRIDGE RCAD WI139AA
TEL. 01-579 5747

Make someone happy

Call us up or call in - your local British Telecom Shop is
just around the corner, providing all the information you
need to make the most of all the latest in
communications.

Whatever your needs, be it a stylish addition to your home or an
efficient phone system for the office, British Telecom’s friendly,
expert staff are on hand to advise. And isn't it convenient to
know that you can pay your phone bills there at the same time?

Call in and see us today and find .out how together we can make
technology work for you.

British
TELECOAM
A
It's you we answer to.

British Telecom Shop and Business Communications Centre,
The Broadway Centre, Uxbridge Road, Ealing, London W5 5JY.
Tel: 01-456-8222
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EALING DANCE CENTRE
“Theatrical Suppliers (&
Fitness and Dance Studio

An Aladdin’s Cave of Costume and Dance-wear, Specialist
Shoes and Make-up for the professional look in Dance and
Drama.

Masks and Hats; Glitter and Glitz, Feathers and Flowers; Beads and Bangles;
Baubles and Bows; Belts and Sashes; Lace and Ribbons; Leichner and Bob Kelly
stage make-up — create your face here!!

Leotards and Catsuits; Body Warmers and Legwarmers, Romantic Skirts and Character
Skirts; Petticoats and Tutu’s Parisienne and Romantic — adorn your body here!!

Designer Tights and Stockings; Stirrup and Footless Tights in Lycra and Cotton;,
Ballet Tights for men and women; Fishnet Tights and Opera hose — dress your legs herel! |

Ballroom Shoes and Latin Sandals; Jazz Shoes and Boots; Pointe Shoes and Delcos;
Ballet Shoes in Leather and Satin; Tap Shoes and Highland Shoes; Greek Shoes and
Irish Shoes — fit yvour feet here!!

AND..... Exciting Leisure gear for everyone — no matter age, shape or size

96-98 Pitshanger Lane, Ealing, London W5 1QX
E2 BusStops Outside.  For Studio Time Sheet ‘phone: 01-998 2283

BUYING OR SELLING PROPERTY — CONTACT US! ;

WE ARE HAPPY TO HELP WITH EVERY LEGAL PROBLEM HOWEVER LARGE OR SMALL
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KEITH HALL JUVILER & CO. SOLICITORS

| 01-997 4485 01-578 3133 ! 01-840 2572
41 HAVEN GREEN, EALING 422 GREENFORD ROAD, 158 THE BROADWAY,
{ LONDON W5 2NX. GREENFORD, MIDDLESEX UB6 9AG | WEST EALING, LONDON W13 OTL

FIELD AVIATION LID.

HUNTAVIA HOUSE,
420 BATH ROAD,
LONGFORD,
WEST DRAYTON,
MIDDLESEX UB7 OLL
Telephone: 01-897 6446

A wholly owned subsidiary of the Hunting Group, and which
has major facilities at Heathrow and various other locations in
the UK., Europe, North America and the Far East, is pleased to
sponsor The Questors’ production of London Assurance.




The Authors

THOMAS KILROY

Was born in Callan, County Kilkenny in
1934. In the 1960s he was a visiting
professor to four American universities
and since 1978 he has been Professor of
Modern English at University College,
Galway. In 1967 he was awarded first
prize in a BBC Radio competition for his
play, The Door. His first stage play, The
Death and Resurrection of Mr Roche
was presented at the Dublin Theatre
Festival in 1968 and later at the
Hampstead Theatre Club. The O’Neill
(1969), Tea and Sex and Shakespeare
(1976, revised 1988) and Talbot’s Box
(1977) were all presented at the Abbey
Theatre in 1978. Double Cross, his play
about William Joyce (Lord Haw-Haw)
and Brendan Bracken, appeared in the
West End in 1986. He was awarded the
Guardian Fiction Prize and the
Heinemann Award for Literature for his
novel The Big Chapel (1971). He has
also written two plays for Irish
television, Farmers (1971) and The
Black Joker (1981). He is currently
working on a new version of Ibsen’s
Ghosts in which AIDS, not syphilis, is
the Alving family’s legacy, and on a new
play for the Royal Court which deals
with an English theatrical company
who run ot of petrol in a small town
while touring Ireland during the wartime
1940s. His version of The Seagull first
appeared at the Royal Court in 1981.

ANTON CHEKHOV

Was born at Taganrogin 1860. He came
from humble parentage but graduated
as a doctor from Moscow University in
1884. He was a prolific and successful
short-story writer even during his
student days, but also developed an
interests in the theatre. His earliest plays
were one-act comedies (‘vaudevilles’),
among them The Bear (1888). The
Proposal (1889) and The Wedding
(1890). His first full-length plays, fvanov
(1887) and The Wood Demon (1889)
were not very successful, and The
Seagull (1896) was a spectacular failure
when first performed at the old-fashioned
Alexandrinsky Theatre in St. Petersburg.
When, however, it was revived by the
newly-founded Moscow Arts Theatre
two years later under the direction of
Constantin Stanislavsky it became a
spectacular success. The Moscow Arts
Theatre took a seagull as its symbol,
which it bears to the present day. It was
followed by Uncle Vanya (1899), Three
Sisters (1901) and The Cherry Orchard
(1904), the year in which Chekhov died,
at the height of his powers. His other
full-length play Platonov (written in
1880/1, but not discovered until after his
death) was first produced in Germany
in 1928. Like Constantin in The Seagull
Chekhov had burnt his copy of the play
after it had been rejected by the leading
actress to whom it had been submitted.
It was seen as Wild Honey (a version by
Michael Frayn) at the National Theatre
in 1984,
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THE QUESIORS THEATRE
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President: Dame Judi Dench
Vice Presidents: Sir Brian Batsford, Alfred Emmet, OBE, Roger Rees, Michael Williams
Theatre Manager: Elaine Orchard

First Performance 13 May 1989

by Anton Chekhov

(In a version by Thomas Kilroy)

Directed by John Davey

Set designed by Ray Dunning
Costumes by Ray Childe
Lighting by Frank Wood

Sound by Martin Udall

Production Sponsored By
Coca-Cola & Schweppes Beverages Limited




Director’s Notes

THE SEAGULL

Russia and Ireland

At first sight it may seem an act of
perversity to transfer a classic Russian
play from its home setting to the wilds of
Galway. But when the reasons for doing
this are not only intellectual, but
theatrical, the decision is not only
justified but laudable.

The parallels between Russia and
Ireland at the end of the 19th century
are genuine and have not gone
unnoticed before. It is perhaps surpris-
ing, but instructive, to find that great
Russian writer Turgenev writing about
Irish literature and remarking: ‘I could
never have written about the Russian
peasants as | did, had [ not read Maria
Edgworth’. (Maria Edgworth, of Anglo-
Irish stock, actually managed her
father’s Irish estates as well as writing
novels about lite in Ireland in the 19th
century.)

The Anglo-Irish, essentially a Protestant
land-owning class, had enjoyed a period
of power and expansion during the 18th
century (the Ascendancy). By the
period of this play, many events had
occurred to shake their secure power-
base, to render them more economically
vulnerable and to isolate them in-
creasingly from the government of
England, the country which many still
regarded as their home. The terrible
potato famines of the 1840s had left
their legacy. of the population of eight
and a half million, approximately one
million had died and a further one and a
half million had emigrated to avoid
starvation. In Galway in 1846 there were
food riots; in June 1848 an Inspector of

Roads for Clifden, Galway, buried 140
bodies he found strewn along his route.
In one week in June 1849, 490 people
died in Ballinasloe Workhouse, Galway.

Such events had their political backlash
with the formation of the Fenian
Brotherhood and the Fenian Risings of
1866/7. After all, in a country where 70%
of the land was farmland, but where
only 3% of the population were
landowners - and they were the Anglo-
Irish, Protestant and often absentee -
there was bound to be trouble. So when
another potato famine loomed in 1879,
the Irish National Land League was
formed, by Michael Davitt, with Charles
Stewart Parnell as its president. The
‘Land Leaguers’ resisted evictions and
with held rents. Captain Boycott gave a
new word to the language in 1880; as an
agent for an absentee landlord, he
found that the ‘Land Leaguers’ had
‘blacked’ his harvest. Elsewhere land-
lords and their agents were less
fortunate, meeting with assault and
assassination,

An English Government under

Gladstone, sought to solve the problem
by distancing themselves from the
Anglo-Irish landlords and gradually
introducing legislation to allow the
mainly Catholic tenant-farmers to buy
the land they worked and lived on from
their landlords. As a result, the Anglo-
[rish lived out a period when, like their
Russian counterparts, their lands were
broken up, their incomes decimated
and their style of life destroyed for ever.

So much for the intellectual and
historical reasons for setting the play in
Ireland; there must also be good
theatrical reasons. For these, it is only
necessary to point to the reviews of the
original Royal Court production of
1981:
‘._.the best production of The Seagull
that I have seen... The effect - as with
doing Shakespeare in modern dress - is
not to supply any blanket new
interpretation, but to sharpen individual
characters and incidents...’

Robert Cushman The Observer

‘..the play becomes more directly
concerned with a world we can all
recognise...’

John Walker Now

“The play’s humour, compassion and
poignancy emerge just as powerfully
from a Celtic mist as they do from a
Slavic rain storm’

Milton Shulman Evening Standard

‘I suspect that what we see... may come
closer to Chekhov's intentions that all
those past productions shimmering
with poetic tears.

Francis King Sunday Telegraph

[ feel that Chekhov , were he here to see

us, would approve.
John Davey

Chekhov reads his Seagui! to directors and actors of the Moscow Art Theatre, 1398.




seagall

CAST in order of appearance

) LU el e i e R e Gwenan Evans
&) A O SRt dniraeraie i apech = - Nl Rl Simon Roberts
Peferilite sot'c Ot 1 contgey RS S Tl Michael Hiller
OIS AT, i et frenie e oo o BT Alex Nash
JaCl o Wic b e feol o nimet . el Wooli Michael Green
WerRIMan ... . o e s i i s e Ray Dunning
LalUh sdoe it v - e s e s 3 e o A Heather Naylor
PAllimed s o iher v o i b o e 2 8 Dorothy Boyd-Taylor
Pabliclevin wad s ni i G n o iie SRE Tony Rushforth
Isobel Desmond ................................... Anne Renn
(G 97e70) 00 SR SN S, NI U, Alan Chambers
ENSEOII ..+ hon i sieiees s oobioke ss s selbies s i g Ben Crocker
1 o i e . N s SO Kate Armstrong
0101 e AT el P iy T SO T Maria Brusa

The action is set on the Desmond Estate in East Galway, in
the West of Ireland, in the latter part of the 19th century.

Act 1: In the grounds of the estate. Summer.

Act 2: The garden of the Desmond house. A few days later.

INTERVAL OF FIFTEEN MINUTES
Act 3: The dining-room. A week later
Act 4: The drawing room. Two years later. November.

This production visits the open-air Minack Cliffside Theatre in Porthcurno, Cornwall
19th - 23rd June 1989.

PRODUCTION

BDivected By - i v i s i s e e B R John Davey

Set Designed by ... ...t Ray Dunning

Costumes Designed by . ..........coo i Ray Childe

Lighting Designed bu... 885 o st an v seb BB v o vias s Frank Wood

Sound Designed by ... Martin Udall

Songs SunNg by . ... Caroline Bleakley

Biare B ay ey e e s e S o Robert Guinea

Stage Manager. . .- . P s el e e Lucille Terry
Deputy

Stage Managers................ Ian Gwyn Thomas, Susanna Fyson

Assistantz Stage N anaGerSi: s i o sen e by Harriet Simon

Alessandra Zegna, Susan Jagger

Claire Broughton, Anya Beale

Kate Armstrong, Peter Terry

ConstruCtion ... .ot Peter Terry

PrOperties ... s s smasrosismosss wors st e s s Glyn Backshall

Debbie Ward

Promple e foitm e ot s f e SR S B Lesley Harris

MWardrebe Master .npe wals satleia s satocsa - e S Nl Brad Askew

ASSISIEE DU 5202 5t e i e e et e Tess Walsh

Vandra Howard, Lindsay Udell

Jane Dewey

[adies’ € GStuMe. s bsisibummumtsim Bkt &l S Mary Anderson
Christine Brand, Tim Haywood

Lyn Williams, Val Moran, Betty Howard

Mensi e B s v ann s e s i i e Sylvia Juren
Michael Marsh

LightingiOperators:. ;o it b o i il Frank Wood
Martin Udall, Andrew Rungen

Soud O Peratorsh s i sl ot b o e u Ll ST R Martin Udall
Richard Hetherington

Diglect Coaeh B fadt it okl ot 5o sbomdid o5 22 28 S5 18 Sally Grace
WigsandMake Up......... .. ..o GREASEPAINT

Catherine Bassett, Kate Jay

Traditional Irish music arranged and performed by ‘Moving Statues’ (Jane
Halliday, Nicky Hirst, Colin Mulberg and Rob Murphy). They can
be contacted on 7885308.

Thanks 10 .. a1 cansrmnt i e o R Val Boyes
Alfred Emmet, Peter Tompkins




SEASON OF NEW PLAYS AT
THE QUESTORS THEATRE

In The Playhouse

THE ALMAS

A new play by DAVID MOWAT

The Almas is a reputedly sub-human species still existing in the remote regions of Cental Asia. A female
of the species is brought into a small-town twentieth century home. The results are comic, thought-
provoking and disturbing.

Directed by David Mowat and David Emmet
Cast includes Howard Benbrook, Sheree Clapperton, John Downs, Leela Selvon, Anne Sawbridge, Jane

Westrop and Mark Webb.
The designer is Tony Godel

Performances: June 6th, 7th, 8th, 9th, 10th at 7.45pm
Tickets: Members FREE Guests June 6-8 £3.00, June 9-10 £3.50

Sponsored by DUFFY’S WINE BAR Pitshanger Lane, W.5.

In The Studio
Student Playwriting Competition-Joint Winner

THE MIND FOREST

by Richard Steadman-Jones

ﬁfn_ew play based on the life of Victorian spinster Mary Kingsley and her journeys into the jungle of West
rica.
Directed by Anthea Dobry
Cast includes: Nevile Cruttenden, Lisa Day, Rachel Power, Daniel Smith and Ffrangcon Whelan.
Designed by Marina and Walter Seward
Performances: 10th, 11th, 12th, 13th, 14th, 15th, 16th, 17th June at 7.45pm
Tickets: Members and Guests £2.50

Sponsored by Waterstone & Company

In The Playhouse
Student Playwriting Competition-Joint Winner

WAR STREET SERENADE

by Katy Louise Dean

A raw look at life among rootless youngsters in a small English town.
Directed by Paddy O’Connor and designed by Brad Askew.
Performances: 17th, 20th, 21st, 22nd, 23rd, 24th June at 7.45pm
18th June at 3pm
Tickets: Members FREE Guests 17-22 June £3.00
23-24th June £3.50

Sponsored by Waterstone & Compmany

Q

THE QUESTORS THEATRE

Coming Events
LATE NIGHT in the Studio

‘D MINUS’

by Kevin Madley

Questors author directs his own world premiere - a gentle comedy of pregnancy,
playgrounds and parenthood.
Cast includes: Cery Jones
Two perfomances only: Thursday 15th and Friday 16th June at 10.30pm.
Tickets: Members and Guests £1.00
Proceeds in aid of the REDEVELOPMENT FUND

Rehearsed Play Readings
In The Foyer
Sunday May 14th at 7.45pm

PASS IT ON

by Renee

The play celebrates the role of working-class women during social unrest. I am
interested in writing good roles for women and about women we don’t see on the
stage, but who are all around us.’

Directed by Howard Shepherdson

In The Foyer
Sunday May 28th at 7.45pm

LOVER’S VOWS
by Mrs Inchbald (1798)

True love, social class, illegitimacy: no wonder this popular play caused havoc for the
genteel social circles of Jane Austen’s ‘Mansfield Park’. Find out what all the fuss was
about on May 28th.

Directed by Sue Solomon
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THE QUESIORS THEATRE

In The Shaw Room
Monday June 5th at 7.45pm.

R.UR

by The Brothers CAPEK

A classic which introduced the word ROBOT to the world.
Directed by Tim Leandro

In The Foyer
Sunday June 11th at 7.45pm

THE BELLE’S STRATEGEM

by Mrs Hannah Crowley (1780)

Ahero ultimately forced into an acceptance of his real emotions by the contrivances of
the heroine who refuses to marry a man who does not truly love her.
A Sparkling Comedy!

In The Foyer
Sunday 18th June at 7.45pm

THE CHANGING

by David Lewis

A new light-hearted comedy on changing sexual roles.
Directed by Brian Ingram

Admission is FREE to all members and guests at PLAYREADINGS

Q

THE QUESIORS THEATRE
Art Exhibition in Upper Foyer

HELEN TYLER

Trained at Hammersmith and Leicester Colleges of Art.

Exhibitions: Athawes Gallery, Acton June 1987
Ealing Public Library, November 1988

Having returned to painting after a long quiescent period,the work exhibited
was all completed in the past year and a half.

An example of analogous thinking:

‘He went on to explain how each totemic ancestor, while travelling through the
country, was thought to have scattered a trail of words and musical notes
along the line of his footprints, and how these Dreaming-tracks lay over the
land as ‘ways’ of communication between the most far-flung tribes.

‘A songd’, he said, ‘was both map and direction-finder. Providing you knew the
song you could always find your way across country’.

‘And would a man on ‘Walkabout’ always be travelling down one of the
Songlines?’

‘In the old days, yes,” he agreed. ‘Nowadays, they go by train or car’.

‘Suppose the man strayed from his Songline?

‘He was trespassing. He might get speared for it’.

‘But as long as he stuck to the track, he’d always find people who shared his
Dreaming? Who were, in fact, his brothers?’

Yes’.

Excerpt from ‘The Songlines’
a story about Aboriginal
thinking by Bruce Chatwin.
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THE QUESTORS THEATRE

For The Questors Theatre

Artistic Director

Studio Director
Chairman

Vice Chaiman
Secretary

Treasurer
Administrative Director
Stage Director
Theatre Manager
Productions Administrator
Membership Secretary
Publicity Manager
Marketing Manager
Programme Editor
Press Officer
Sponsorship

Box Office Manager
Front of House Manager
Hotplate

Floral displays
Haberdashety
Wardrobe Equipment
Wardrobe Care

INFORMATION

Geoff Webb

Paddy O’Connor
Martin Bowley
Roger Kelly
Gwenan Evans
Michael Vadon
Lucille Terry

Doug King

Elaine Orchard

Jill Gee

Lindsay Udell
Elaine Orchard
Robert Gordon Clark
Ken Ratcliffe
Simon Higginson
Geoffrey Seliman
Ken Parker
Douglas Thomas
Dorothy Dent
Barralets of Ealing
Gutermann
Wilkinson Sword
Persil, Comfort, Stergene

ADMINISTRATION

The Questors office is open
from 9.30 a.m. until 5.00 p.m.
every weekday. If you wish to
make contact for details of
membership, or hiring the
Theatre and rehearsal rooms,
telephone the office on

01 567-0011.

MEMBERSHIP

If you wish to become a mem-
ber you can use the form on
the page opposite; just send it
to the Theatre with the appro-
priate subscription.

BOX OFFICE

For personal callers the box
office is open evenings only
from 6.45 p.m. to 8.45 p.m.
on days of performance and
five days prior to each Play-

house production.

THE STUDENT GROUP

The Questors runs a two year part time student course; details can be obtained from the office,

YOUNG PEOPLE'S GROUP

There are a number of groups for younger members. These cater for all age groups, from 5-17. The classes are intended to
create awareness of the theatre and provide a stimulating channel for imagination.

NEW MEMBERS EVENINGS

Why not attend one of our new, or prospective members evenings, and have a conducted tour of the Theatre complex. Tours
start and finish at the Grapevine Bar, 8.00 p.m. every Wednesday.

THE GRAPEVINE CLUB

The Questors has a fully licensed Bar which is now open to all members. The Bar is open every evening plus lunchtimes on

Sundays. Questors members are requested to sign in their guests when entering the bar.

THE HOTPLATE

Delicious hot and cold food is available in the upper Foyer between 6.30 p.m. and 8.00 p.m. during the run of Playhouse produc-
tions, and coffee, tea, and cakes are served during the interval. No hot food will be provided at the Sunday matinees.

NOTE
The Hotplate is not open for Studio produstions, but when Studio performances coincide with those in the Playhouse, it will
endeavour to serve those audiences whenever this is possible,

The Questors Lid

Regd England No 460253
Regd. Office

Mattock Lane, Ealing
London W5 5BQ

QHE QUETORS HEATRE

MATTOCK LANE, EALING, LONDON W5 5BQ
Telephones: Membership Secretary 01-567 8736  General Office 01-567 0011
Member of The Little Theatre Guild of Great Britain and The International Amateur Theatre Association.

APPLICATION FOR MEMBERSHIP

I/We wish to join THE QUESTORS and hereby make application for membership as follows (please tick appropnate box)

(Mr.)
(Miss) (BELOCK LETTERS PLEASE)
TELEPHONE NO.......cooooiii DATEQF BIRTH (ifunderid B). ..o s nannila i i Sl i e

APPLICANT S:SIGNATURE( S i e L U i s
(In the case of Joint Club membership, both applicants should sign)

Most members join simply to see the plays. Others enjoy taking an active part in the work of the theatre: there i1s ample opportunity
for this if you are interested.

INDIVIDUAL MEMBERSHIP: Entrance Fee £2.00. Annual Subscription £19.50. JOINT MEMBERSHIP: (Husband and wife)

Entrance Fee £2.00. Annual Subscription £32.50. OAP MEMBERSHIP: Entrance Fee £1.00. Annual Subscription £10.50.

JOINT OAP MEMBERSHIP: Entrance Fee £1.00. Annual Subscription £16.50. STUDENT/UNWAGED MEMBERSHIP: Entrance Fee
nil, Annual Subscription £8.00. ASSOCIATE MEMBERSHIP: Entrance Fee £1.00. Annual Subscrigtion £7.50.

ASSOCIATE OAP MEMBERSHIP: Entrance Fee £1.00. Annual Subscrption £5.50.

IMPORTANT NOTE. To encourage you to pay by Direct Debiting Mandate, which saves us and you both maoney and time, ANY
ANNUAL SUBSCRIPTIONS PAID BY THIS METHOD WILL BE SUBJECT TQ A REBATE OF 50p. This will be given automatically, both
now and in the future.

Payment of subscriptions by means of Direct Debiting Mandates is a system now being adopted by an increasing number of
organisations. It results in worthwhile economies: for instance, we no longer have to prepare and issue reminders when subscrip-
tions fall due, as these are automatically paid by your bank. For this reason, we are able to offer A REBATE OF 50p ON EVERY
SUBSCRIPTION PAYMENT made in this manner. To take advantage of this, complete and sign the mandate form below and return
this entire form to us.

Although the direct debiting mandate is expressed in wide terms it canforms to the requirements of the major clearing banks and in
order to dispel any fear that you may have, The Questors gives the following assurances:

1. Direct Debits will be originated only in respect of your annual subscription and, in the first instance only, the entrance fee, and
no change in subscription rates will be made without notification to all members at least one month in advance of this change.

2. No change in the due date of subscription will be made without notice being given you.

3. The Questors has executed a form of indemnity in favour of your bankers so that if direct debits should be originated in error.
you may seek immediate reimbursment from The Questors through your bankers.

4. You may cancel your direct debiting mandate at any time by notifying your bankers and advising us accordingly

| ENCLOSE remittance for £................. ...being the appropriate initial payment as indicated above or
| HAVE COMPLETED the Direct Debiting Mandate overleaf te cover the amount due now and future annual subscriptions until |

cancel it.

DIRECT DEBITING MANDATE

To: After signature p'=ase return this form to
The Manager Membership Secretary,
Bank plc The Questors Theatre,

Mattock Lane,
London W5 5BQ.
{Full Postal Address of your Bank) Membership Number:

(To be completed by The Questors)
|/We authorize you until further notice in writing to charge to my/our account with you on or immediately after in each year
unspecified amounts which may be debited thereto at the instance of The Questors Ltd by Direct Debit in repsect of my/our annual
subscription and entrance fee.
Date of first payment on or within cne caiendar menth from ... Ao 19

Name of Account to be debited............covoiviiini e I i S o A R ol i R

Bank:Accouht- Number.: - o s Lo S (B e e e Aoz,




His handwriting never was very easy to read.
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35-39 South Ealing Road
London W5 4QT
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SOLICITORS

FOR QUICK AND FRIENDLY
ADVICE
WHEN YOU NEED IT

Claremont
Fan Court
School

Co-education from
Nursery to 6th Form
Claremont Drive
Esher
Surrey KT10 9LY

Telephone: (0372) 67841

ARE YOU:—

— BUYING OR SELLING
A HOUSE OR BUSINESS

— SUING OR BEING SUED

— HAVING FAMILY TROUBLE

— IN TROUBLE WITH THE
POLICE

RING STEPHEN INGALL
on 579-2559
or
ALEC ATCHISON
on 459-1125

183 Uxbridge Road,
Ealing, London W13 9AA

A LEGAL AID

e PRACTICE
q p 24 HOUR
I"T-I EMERGENCY

Legal Aid

SERVICE

Enter a world of speed & spectacle. ..
"~ the trip of a lifetime! ’

5

magine yourself seated in a theatre which has :
been totally transformed into an incredible

ground of stunning special effects, this track:
becomes the arena for an exciting and spectacutar
production. You will enjoy the thrills and spills of
the high speed races as they pass in front of you,
behind you -— and even over you! A ‘ring-side’ seat
at ‘Starlight Express' is a once-in-a-lifetime
experience with something for everyone to enjoy.

PERFORMANCE TIMES:
Evenings at 7.45pm
Matinees Tuesday & Saturday at 3.00pm
(Performance Jasts 2% hours)

MUSIC BY ANDREW LLOYD WEBBER, LYRICS BY RICHARD STILGOE, DIRECTED BY TREVOR NUNN

APOLLO VICTORIA THEATRE

Wilton Road, London SW1 OPPOSITE VICTORIA STATION
BOOK TODAY BY 'PHONE: 01-630 6262
Box Office open 10.00am till 8.00pm Monday to Saturday

PARTY BOOKINGS:

PRICES OF ADMISSION
1T you want (o make up a party there are big savings for groups of 10 or more! Ring Andrew Stalls £8.00-£22.00

and Pat in the Party Booking Office at the theatre on 01-828 6188 Dress Cirele £8.00-£20.00




