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Welcome o The Questors Treatrs,
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inwalved as they would Ike. Atsmnatively they aimply 2njoy the socis! side of the
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the many end vared sows in our 370-seat Plashouss teatre and our mors
intimate Stusic theatre

The Questors runs a prafessianally recognised teo-ysar ac
with Kingsten Collegs. Thers are alsa acting oourses for seginners, free backstags
training couses, Visiing ompzaies from hame and abroad, regulsr srt exhibiticns
and workshops, and Tre Questors Youth Thestre. In shers, theatre is something for
evaryone, and with annual mambership from £. 0 to £52.50 depending on your
chasen leve of cominilment, s geas value for meney I

Butdar 1 just take my werd for it The naxt tima you're 1 Ezling, call inte the
Grapevine bar on any Wednesday evening at gm for a fres lour of tae theatrs ard
a dririk on us!
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Bloody Poetry

by Howard Brenton



Bloody Poetry

| first read Bionay Poetry in 1980, As a 22yearold the play gripped me immediately.
It spake of youth, idealism, and passion — all of those things Lhal young men are
supposed to fosl! Seventean years later, on the cusp of my £0s and finally having
the opportunity Ta direct the play. some sort of stocktaking of & play | have admirsd
for sn many yoars s necessary.

At one peint in the play, Snelley reads part of Wordsworth's 'Ode: Intimations of
Immortality from Recollections of Early Childhaod” to the athers, znd Byron pounces
on it as & posm of defeat ‘acning with a middle-aged regret for the loss of veulh's
fire'. | wonder it Howard Brenton, lacking back on his 1983 play, sees il as one of
defeat for his protagenisis.

Charting the loves and logses of the characters, ona gots an impression of what it
must have been like Lo try and live their Litapian philesophios in the testh of a socisty
that saw lhem at best as an exotic amusement and at warst as a threat to its very
security, Imagine Lhal: pests so dangerous that the British gevernment found it
nevessary o condemn em and organise itseifagainst them. Exiled, fallowed across
Europe by newspaper reporters, spied on by thrill-scekers, tourists and government
sples. Byron and ‘the Shelley menagerie’ must have found Iife very difficull despite
their positions of privilege as & Lord and the son of a baronet, respectively.

And one must consider thal it wag easier for men 10 behave this way than women:
society was on their side. Wornen couldn't sue for divorce, they were expected to run
the househeld, balance the bocks and childbirth was a dangerous thing in the 18th
century. As the play shows, it is Mary, Clalre, Harriet and their ¢hildren that boar the
brunt of running around Europe after these capricious poets. [n military terms, in
Shelley and Byron's war against soclety, they were collateral damage

Angther irony of the play is that while advocating that all of society should be free,
that the ‘Men of England’ should rise up against their masters, lake control and let
no one to dictzte 1o them, their position of privilege was supported by 8 succession
of servants, maids, gardeners, boalmen, admirers and even physician/hiographers
like: John Williarn Policar

Brenton's characterisation of Polidori is intriguing, if not strictly hislorically acourale.
It iz also very motemn, allowing our 21st cantury audience a wiew inlo the 189th
century world by speaking directly to them. Polidori develops from devoled, if
suffering, acolyte 1o spite-driven tabloid journalist, snapping up gossip of the poels
and disseminating it back home. This gives Bloody Poetry 2 real Lhrill, bringing the
play bang inta the present. For literary magazines, read Hear magazine!

¢ mind, Byron, Shelley, Mary and Claire were the first modern 'celebrilies” in
they were repor upon, their cenduct discussed, their clothes and looks
- like rock slars, actors o, dare | say i, reality stars! And Polidari .. the first
paparazzo (appropriate, as his father was Italiant}.

So whal could Lhey do, surrounded by opprobrium? As Shelley sa
lree. Wrile, &3 if | were free. But at what cost? As the play shows, to attempt to live
slyle in the 1910 century resulted in ignorminy exile and death.

So Lo surm up, Blaody Postry is still a play of commitment and passion in the face of
appositien, of defiance and singlemindedness. However, it is also play of sadness
at the cost of what must be sacrificed for sueh *freedoms’.

Howard Brenton

'I think the theatre's a real bear pit. It's noL the place for reasoned discussion. It is

the place for really savage insights.'

Howard Brenton has written or coawritien mare than forly plays, including Cf
in Love, Magnificence, Sore Throats, The Ramans in Britain, Wespons of Happiness,
Pravda (with David Harel, Greenland, Berin Bortie, Paul and I Extrsmis. He is currently
working on a four-part television drama about contemparary China for BBC2 and a
new play for the National Theatre,

Reading more

| have been grateful Lo a number of biographers for giving the necessary histarical
and postical baskdround to the play. It has been amazing to read Lhe sheer detall of
writing that surraunds these characters and their lives. And it has been instructive to
nole where history and Brenton’s play diverge! 1 wauld recommend these to anyone
seeking further information:

Shelley: The Pursuit by Richard Holmes; Mary Sheiler by Miranda Seymour: The
Godwing and The Sheilsys by William St Clair; Byron: Life aad Legend by Fiona
MacCarthy: 4 Single Summar with L8, by Derek Marlows.

Poems quoted in the play
Peroy Bysshe Shelley: *Lines Written in the Vale of Chamouni’, “England in 18187,
“To the Men of England’, “Ode to Heaven’, “0: The Revolt of lstam (Cantos
II, X). Queen Mab, Julian and Maddala', ‘The Mask of Anarchy’, ‘The Fugilives”
Prometheus Unbound, ‘To Constartia, Singing’

William Wordsworth: “Ode: Intimalions of Immortality from Recollections of Early
Childhood".

Samuel Taylor Coleridge: Chrisiabal.

Music in Bloody Poetry
For those of you expecting to hear seme pleasant 19th-cenlury classical or folk
music between scanes, tonight's soundirack may be a bit of a surprise. We've tried
1o give a selection of Musie and seunds that are ematiorally approgriate to the show
and yet also touch base with today. The music used in Lonight’s show includes:
*Shine On You Crazy Diamond’, Pink Floyd: ‘Rebel Revel', Davic Bor i
Nick Drske; ‘Roads’, Portishead; *Lust For Life, Iggy Pop; 'Gerecki’, Lama; ‘Sanish
Gastlos In Space, The Orh “Lowe Will Tear Us Aparl', Susanna and the Magioal
Orchestra; 'Dead QJE&H: Espers: Terrific Speech’, Mogwal; 'Sunrise’, Pulp

John MeSpadyen
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Bloody Poetry

by Howard Brenton
First performance 27 January 2007

Cast {in order of appearance)

Percy Bysshe Shelley
Claire Clairmont

Mary Shelley

George, The Lard Byron
Cr William Folidort

John Barron

Sarah Hannah
Izahella Urbanowics
Tristan Marshall
Dieter Thomas

Harriet Weslbrook, later her Ghost Ann-Marie Walsh
with Danriy Bailey, Gatharing Collinson, Holly Dempsey and Russell Flest

Production Team

Dircctor

Set Designer
Costume Design
Lighting Design

Sound Design

Stage Manager
Deputy Stage Manager
Lighting Operator
Foliow Spot

Lighting Riggers

Sounc Operators
Properties

Hair and Make Up
Wardrobe

Assistant Stage Mznagers

Rehearsal Prompt
Getin/ Construction Team

Thanks o

House Services, [or the early getin: Sarah Andrews and Raymond Childe,

John MoSpadyen

Hildz Wilson

Josie Tharmas

Tim Hayward

Mark Purnmell

Clare Watson

Michelle Weaver

Katy Gallantry

Chris Edwards

Richard Bunn, Andy Torble,
Francois Langlon

Mark Purnmell, Alun Jones
Harriet Parsonage

Donnica Tribe, Diane Valtisiaris
Sue Peckitt, Elisabsth Thomas,
Letizia Tiley

Kaly Baggs, Saphie Belloul,
Amanda Bryant, Zoé Hammeand
Wandi Kelly

Wike Hagan, Chris Edwards,
Futh Parry. James Bromiield

for their invaluable costume advice; Barrie Addenkrocke

Act 1
Switzeriand, Summer 1816
Scene1  Thecoach

Scene 2 The shore of Leake Geneva

Seene 3 The countryside near the Villa Dicdati

Scene 4 The Villa Diodati
Scenn B The Villa Diodati, lster
Scena & A beach, a boat

There wi

be & 20 minute interval betwe:

Act 2
England, Winter 1816-17
Secnc 1 The Serpentine, Hyde Par

Scene 2 The garden, Bysshe's house, Bath

England, Spring 1818
Scene 3 The beach, Dover

fraly, 1818-1813

Sceno 4 The garden of the Casa Bertinl, Bagna di Lucca

Scane 5 By the Grand Ganal, Ve

Scene & The Palazzo Mocemign, Venice
Scere 7 A gondala. Later, a madhouse

Scene 8 Hatel roam, Venice
Scene & Hotel room, Venice

lealyEngland, Summer 1822
The Gulf of Spezia
Scene 41 Adinner parly, London

Scene 1

Scene 12 Shelley's boat, The Don Juan
Scene 43 Abeach, Via Reggio




John Barron Percy Bysstie Shalley

John Barron joined The Queslors In 2003, Since then he has been in several plays
incluging Derek in Once 5 Catholic, Yasha in The Cherry Orchard, Mesrin in The
Dispute and Orin in Little Shop of Horrars, as well as plays with other companies.

Sarah Hannah Claire Ciairtmont

This is Sarsh's second sppearance for The Questors following Vincent fn Brixton.
After graduating from drama school Sarah has worked at 2 variety of frings theatres
as well 35 the National Theatrs and several fims

Izabella Urbanowicz Mary Shelley

Izabella joined The Questors as a Youth Group member in 1997, Since grady
from Lhe Sludent Group in 2004, she has appeared in The Cherry
Enc

4 d, The
anted Knight, Travesties, This Happy Breed, Tis Pity Shes a Whore,
Codadmakbet, The Londoen Cuckolds and most recently Vincent in Brixton.

Tristan Marshall George. The Lord Bvron
Tristan joined the Questors in 2003 and has appearsd in Suddsnly Last Summer,
A Russian (i The Woads and Oh! What A Lovely War.

Dieter Thamas Dr William Polidori

Most recently at The Questors Dieter has appeared inas Kristrian n Codadmalkbet,
Dan in New How and Marco in Dolly Wests Kichen (also directed by John
MeSpadyen). Dieter has also performed in musicals In Richmond and Parkshat and
aiso directed.

Ann-Marle Walsh Hardet Wastheaok, lster her Ghost

Anin-Mario graduated fam the Studenl Group in July 2008 and Bloody Pociry is her
fitst production 8 a member of Lhe acling company. Theatre credits as a student
include Saturday, Stnday, Mondsy, Heary ¥ and Piaza Sulte.

Danny Bailey Servany/Macdman, Dinner Guest
Danny has been a member of The Questors since 2003, participating in numerous
productions including Ofiver!, Guards! Guards! and recently the spectacular Peter Aan.

Catherine Callinson Servant Mathwanran,/Dinner Guest

Catherine joined The Queslors in 2004 working as an ASM on Roan and A Streefcar
Wamed Desire. Since completing Acting for All in 2008, she appearad in the parade
cast of Far Away and wilh other companies.

Holly Dempsey Servarl Masworan,Dianer Guest
Holly is currently & member of the Introductary Group, enc Bloady Poetry is the first
production Lhal she has worked on at The Questors

Russell Fleet Servant/Madman/Dinner Guest

Russell retumns 1o acting after a 10yoar absence. He has appeared in fringe venues
in Seuth East London, and he can be seen in the forthcoming production of Much
Ado Abeut Mothlng here at The Questars.

John McSpadyen Director
John has been involved in amateur theatre for over twenly years. His previous
productions fer The Questars include Trainspotting, Someone Who 'l Wateh Qre

-

Mary Quepn of Scats Got Her Head Chopped Off. Road, and Dolly West's Kitchen. He
also virsels for other companies and frings vonues,

Clare Watson Stage Manager

Hawing stage managed Jahn MeSpadven's last show, Dolly Wests Hitchen, Clare's
Questors career has also included stage managing The Shaps of Things and last
season’s Minack production The Lendon Cuckalds. She also used her professional
skills chaperoning on Gifver! and Poter She recently became chairman of the
Stage Management Department.

Hilda Wilson Set Design

Hildes previous designs for The Quesiors inelude Dol Wests Mitchen, Lt Shop of
Horrovs and As You Like It She has also designed for other companies and national
tours, and as a set designer in the events Industry.

Josie Thomas Castume Cesign

losie joined the Wardrobe Deparment al The Questors in September and has
previously assisted on Dog in a Manager and Peter Pan.

Tim Hayward Lighting Design

Tim Heyward joined The Questors thirly years ago as a stage manager. &s Workshop
Manager, he initiated the building of the curent construction shop. Recertly he
has been lighting designer on Blasted, As You like it and Dolly Wests Kiichen at The
Questors, as well as for other companies and venues.

Mark Pummell Sound Dasign

Mark joined The Questors in 2005 and nas been involved in a variety of diferent
productions, which inclucle sound design for The Night Shift and After the Dance. He
also mare recently operated sound on The London Cuckalds at The Questors and on
tour to the Minack Theatre, Cornwall.

Next month in the Playhouse

The Lady in the Van

by Alan Bennett

n @ broken-down okd camper van ginds to a halt outside Alan Bornett's
elegant townhouse in Camden, Ittle does the playwright suspect that it will rol
Into his own garden, where its baglady cceupant will stay for 15 years. Find aut
what unfolds as you erjoy Alan Bennell's vivid observations of urban life in this
wondsriully funny and witty dramatisation of & truly eccentric life.

17-24 February




More to enjoy at The Questors

A Dog’s Life: the Voice of K9

Go behind the camaras and spend an engaging and enterlaining evening with
John Leeson, the voice of Doctor Who's K9, as he recalls his life as an actor

Sunday 4 February at 8.00pm

More Adventures
in Time and Space

Two plays by Sebastian Baczkiewicz
Moah's Point beging when £50 notes rain dovwn on & small English town. and tells
the tale of a strange child who creales & very unusual path o fame, In A Labrinth
of ron, & myslerious Venetian woman elaims a fantastic story of ooverty, intrigue
and Immortality, Come along to enjoy The Questors Youlh Theatre's production of
these two intriguing dramas.

3-10 March

Much Ado About Nothing

by William Shakespeare
Two contrasting pairs of lovers, & succession of everheard conwersations, and
Lhe most ingompetent policemen in literature combine te foil e villain and bring
a happy ending 1o all. A sparkling romantic comedy that |s both uproarious and
touching, this is Shakespeare at his most accessible and delightful.

8-17 March

-
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Getling the most

from your membership

Many members join Just to see shows, but there is so much more
on offer to Company Members. So why not get involved?

Front-of-Hause is @ greal place to stark, No previous experisnce is neaded for
selling programmes, stawarding ar serving In the Café; and Lrzining is provided for
anyone wha fancies working in Box Office. If you want lo mest people and have &
good time, then Lhe best place to be is behind the Grapevine Bar - and you can
volurteer for Just ane nignL or several.

Backstage staff - including stage managers, prop Makers, set builders, painters
and war¢robe staff - are alweys welcamed, and whatever yaur skills we'll ind &
place for you. Il you have some siperience than The Questors is 2 wenderful space
10 he a designer. Bul even without experience, you can help out on shows, and
yoL're sure to get some hands-cn experience. The same goes for lighting and
sound - the Playhause and Studio are both well-equipped and excellent places
tolearn.

Yau can direct iFyou have some exserierce or training, but if not then we offer
various learning oppartunitios. The Questors have & high standard of scting, and to
mintain this, swsryone wanting o act must firsttake an audivon, These are held
every month - se if you have some training or experience of acting, call the Theatre
Office for details of te lorlheaming auditions.

There are many ather astivities you can join in Lo help out, If you're free during
daytimes, you can help with cur manthly mailing or delivering lzaflets, and 17 you're
hangy with maintenance then there are slways little jobs to be done.

Only Company merbers ca
Theztre Office ¥ you woui
Company membership.

Take part in our aclbvities, so please contact the
like: to gal invoved or receive further information shout




