T RN

Questors, Ealing’s Theatre

oore
pted from the novel by Stephen King

The Studio
3 October — 31 October 2009

questors.org.uk



Hawa you frien the new Questars calé experence yet?

Opering times Manday - Satrday

Term tima 9.002m to 7-30pm

s} arm tme 11:30am ta 730pm

nights through umtil the enc of the first interval

Lats
On shay

Pre-thaatrs hot maal menu availatle on show nights ug fo 7 D0am
Take your menbarship care with yeu o receie disceunts on hat meals anc drinks

theiir quasts, 58 well s sering audience members on show Tghts.

Sunday lunchtimes and is mar

The club is oaen seven rights o week ar
statfed entirely by voluieers.

e are the proud helgers of & Cask Martue award for the quality of our rsl alas, we
eppearin the 2070 sdition of The Goad Beer Guids, and we are CAMRA West
Middlesax Club of the Year. A choice of af least thraa real ales is usually available,
ding Fullers Landon Pride. We also provide a range of draught lagers and ciders,
at well s wines and spirits - &l atvary raassnable prices

Opening nours:
T-00pm ta 11:00pm {10.30pm close on Sundays)
Sunday lunchtime 12:00 midday te 2 30pm

By Simon Moore
adapted from the novel by Stephen King

The Studio

23 — 31 October 2009



Biographies

Michael Biuth — Canstructar

This is Michael's secand production here. He enjeyed working on The Wizsrd of Oz so
much he came back far more (the workshop facilities here are sesond to none). He would
like 10 thank Mike Hagan for his help and advice end Alison Gregary for her wonderiul sat
design,

Sue Davies - Properties

Sue joined Questors recently — initially working in wardrobe |ur Les Liaisons Dangereuses.
She is celighted to be
back in the theatre having trained 25 a dancar in her youth: sne s happlly reliving those
showhiz days!

John Fryer - Fight Director

John has directed fights at Questol
T Musters, A Midsummer Night's Dream ti.
Dangersuses. He has also witten and producad several radio plays.

Richard Gallagher - Director

Trained at the Ianchester Polytacnnic School of Theatrs At Quastors, fasovrites indlids
th Might [Sir Taby), Frivates O
Orie (Feldman), He directad Habe
Ware recently, he played Lady Bracknel in
he will start rehearsals for Serooge in A Cirist
Lydia Georgaula - Deputy Stage Manager

Lydia joined Questars Aciing for All coursa n 2006, She fas just o
The Student Group 62 where she had the apporlunty to aposar in C
numerus parts) &nd Far From The Wadding Crond (Maryann Maney)
Alison Gregory — Set Dosign

Alison trained a5 & set and costume designar at 1 of Art and s urrantly
working as & visual merchandiser in Landon. She is very excited to have retuned fo
Questars and to be collaborating with Richard Gallagher for 2 second time.

¢ Importence of Being Eamest. After MSE!}"
as Caral,

etec :rl\..uwng on

Emma Hart - Properties

This is Emma's first praduction with Questors on props atthough she has also done front-
othouse wark on & couple of shows sinee joining in July. She is a trained aclress and is
really anjoying werking backstage for & change!

Tim Hayward - Lighting Designer

Tim's recent shows include: French Pasto, Bloady Poatry, The Wizard of Oz and Henry W
at the Questors, Alics in Wonderiand at Edinburgh, the 5t Albans
Fostival, and open alf productions of As Yau Like if and A Mediaeval
Kerri Logan - Annie Wilkes

Keri joined Questors in 2002 from her native Nortiem Ireland. Sinca [hen she has
appeared in vaned reles and productions such as M
Officer, Dolly in Dolly West's Kichen, Julle in After fie Den S(Kpheﬂ Sond
Company and, last seasan, Jim Cartwiight's Two — another two-hander. She would like it
to e known that she is not a bit like Annie in real Iife {no matter what you mignt hear)

Staven Pigozzo — PaulSheman

This is Steven's sacond production at Questars, Nis first being Glsngamy Glen Aoss.
Thestra credils in 'vada include Evan in As Sees in Honay Drow
Kiss, Owen in The i Hoys, the tite role i Dreguia, Mark Pmlcny in Julivs Cagsar,
Luclls in Titas Andronic
credits, including the awa
In Farensic Factor for the Discavery Channel.
Pam Redrup — Stage Manager

Pam has stage menaged many shaws ~ mast recenly Oficrwise Engaged She
particularty enjays working at Questers and hes & mission to build up the backstage feam.
She extsnds an open invitaticn o anybody wha can wisld a paintbrush, knock a nail in of
paint a wall - don't be scarad: you'll e mads very welcome

Paul Robinson — Lighting Operator

Paul joned Questars in March 2008, He firsl worked on Les Lisisons Dangersuss
sourd opsratar, followes by the student production. Far From The
liahting operator He is also a memter of the Cancorde Players

Tom Stevenson - Assistant Stage Manager

Tom Stevenson is in his Trst yaar as a Kingston Student doing a BTEC in Production Ars
and warking at Questors as par of nis caurse. This wil bs his first show and he has been
a very waluable ASN wha s looking fanward to being seen a latmore at Questors.

Jack Watson — Assistant Stage Manager

Jack [ In his first year st Kingston College and really enjeying . He has been working on

snows since the age of 15 and has never leoked back. iissry is his first show at Questors

and h= hes enjoyad allit has to offsr,

Watthew Wilson — Sound Designen/Operatar

isery Is Manhc s second production with Questors. clase on the heels of Simon Gray's

Othervise Eng fatthew's interest in the theatre started at school whan he became

invalved wih the < s prod

suppliars.

Clive Whitcroft - Constructar

After being an audience member for ysars, Clve was invited to build 1he set for Charey's

v his oid iriend Francls Llayd. He followsd this by being asked to build sets
i geay Glen Ross and The kmportance of Being

B
iding Crowd. os

ions snd ganed a Saturday job al the local theatrical

Jennie Yates - Wardrobe Supervisor

Jennis’s interest in castume staded with an annual school pantomime before she moved
on to small local comparies. She came to Questors in 2000, s00n bacoming part of the

small team that runs s exlensive wardrabe. In the nina years since. she has workad on

numerous productions, casluming from stock, making and designing. Her Questars’

crecits a many o list, but inciude The Lion, the Wifeh and the Wardiobe, Travesties

snted Knign! and Erave New Worid,




MISERY

By Simon Moore; adapted from the novel by Stephen King

First perfonnance of this production: 23 Oclober 2609

CAST

Paul Sheldon Steven Pigozzo

Annie Wilkes Kerri Logan

The play is set in the late seventies in Colorado.

There will be one interval of 15 minutes.

Please turn off all moblle phones, pagers and watch alarms.

The use of cameras, video cameras and
recording equipment is prohibited.
Thank you.

PRODUCTION

Director

Designer

Lighting Designer

Sound Designer/Operator

Stage Manager

Deputy Stage Manager
Assistant Stage Managers
Lighting Operator
Wardrobe Supervisor
Properties

Fight Director

Design Assistant
Scenic Artist
Constructors
Photography

Richard Gallagher
Alison Gregory
Tim Hayward
Matthew Wilson

Pam Redrup

Lydia Gecrgoula

Tom Stevenson, Jack Watson
Paul Robinson

Jennie Yates

Sue Davies, Emma Hart

John Fryer

Alex Jorge

Stephanie Taggart

Michael Bluth, Clive Whitcroft
Matthew Addison

The Quastors wishes fo thank John Backshall (Property Renovations),
IMartin Choules, Mark Fitzgerald, Carcline Fleming, Mike Hagan. Tony Hall,
Golin Horn, Lucy |bbison. Claudia Kees, Francoss Langton, Alex Marker,
Romana Mason, Elis MeNorth-Gibbs, Chris Newal, Cnris Petch, Bill and
Wera Redrup, Simon Rudkin, Ben Sandford, Martin Stoner Studic House
Services, Barbara Tate, Rachael Trezise, Wickes of South Ealing (supplier

af the sanitary ware].



Misery

Ever since Medusa rattled her wig at Persaus, villainy has been an equal
opportunity role in literature, drama and, more recently, in film. Women have
terrified us every hit 38 much as men — and. it could he argued, more so. Our
parception of fsmales as nurturers and givers of life is confounded whan they
start to misbehave and the prime example of this is the terrifying Annie Wilkes
in Misery. She is (or was) a trained nurse and worked in care homes; she
saves Paul's life and nurses him back to health . but that's all over within
minutes of the play opening and she begins to misbehave on a grand scale.
When Kathy Bates won her Oscar for the film version, Annie entered the
realms of cult Intersstingly, she has a counterpart: Jane Hudson in the
Davis/Crawford horror, Whatever Happened to Baby Jane? which has the
same structure of escalating madness. Stephen King — a pastmaster of the
harrar genre — has mixed all the right ingregients inta his story, including the
isolated, snowbound house. the crippled victim [(who must blame his own
stupidity as much as fate), the potential rescuers who cannot be contacted
and, of course, Annie's increasingly violent bedside manner. Simon Moore's
adapiation keeps is tongue firmly in its cheek and lets us enjoy the whole
lurid. hyperbolic horror whilst giggliing at some of its more ohvious
contrivances. It differs from the film in many respects and | am forbidden to
reveal any more than — in the most famous scene — the book and the play
employ an axe where the film chose a hammer. In his book, King has cleverly
subverted the more usual situation of the trapped female at the mercy of the
predatory male. This reversal makes the whole piece more psychologically
interesting and gives it an edge that, were the roles reversed, would have left
us with a pretty conventional thriller that we've seen a hundred times before

Annie is — strange to say — a sympathetic predator. She is at the
mercy af her frail mental state and is clearly genuine in her insistence that she
is Paul's ‘Number One Fan'. Somewhere in her crazed mind, she believes she
is helping him 1o the pinnacle of his caresr. Her past contains several
undefined. major traumas;, she is probably schizophrenic; she is an
erotomaniac (one of the three major stalkers' conditions) and she is psychotic

but at least she doesn't swear! These days, we have a greater
understanding of mental and emctional problems and realise they don't
necessarily mean that the sufferer is dangerous, unpreductive or weird but we
can forget thal for now: in Stephen King couniry, everything goes to glorious
extremes in order to build up the terrer

As for Paul Sheldon, he is vain, successful and lonely. He is prabably
just & jobbing writer but thinks he's a genius and. like Arthur Conan Doyle with
Sherlock Holmes, he has created a popular character whe becomes a threat to
his inflzled view of his own potential. Like Doyle befors him. he kils his most
fameus creation before ‘popular demand' forces him to write a resurrection. In
this production, we have set the play in Paul's head: this is his nightmare; his
drugged stats and constant pain alter his perceptions to make his surroundings
surreal. It's bad enough that he wakes from his car accident being cared for by
the sort of woman he employs publicists to keep at bay but when that woman
turns out to be a self-appeinted literary oritic the pen is certainly not mightier than
the sword ... or do | mean hammer .. or axe?

Richard Gallagher

Nl

Kerri Logan and Steven Pigozzo in rehearsal
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The Questors e-News direct to your inbox
Get all the latest news and offers — visit www.questors.org.uk

Next Questors Productions:

Broken Glass
31 October — 7 November
The Playhouse

The Taming of the Shrew
20 - 28 November
The Studio
Arthur Miller tells the stary of Sylvia Can Petruchic tams the indeoendent
and Phillip Gellburg who, after years of | and bad-ternperad Katherina? Watch the
marriage. have come to realise that batile of the =exes in Shakespaare's oft
they hardly know each other at all performad and most politizally incorrect

| play

Ealing's Christmas Production
Charles Dickens’ A Christmas Carol
adapted by John Mortimer

| All performances sither 2.30pm, 6.00pm
12 Dec 2008 — 2 Jan 2010 ar8.48pm
The Playhecuse

“Family entertainment appealing to
ihe grown-up in children and the child
in the grown ups,"

Adult £14.00, child {under-18) £7.00,
family {2 adult and 2 child) £37 00

Special prices 12 — 17 December;
adult £10.00, ehild (under-1€} £5 00

Book now. an line www.questors.org.uk

Join Us

If you enjoy theatre, why nat join us and tenafi fram manbership

v -price personal Lckets for QUESHars poBUCtions”

+ Discountes ickels when vou bing your fhands t0 Questars productions™
« Chidren FREE tickats™

« Oppenunites 1o be actvely invalved In our productions.

« Allowed 10 audtion aLr campany of actors

« Exclusive or discolntad training courses

« Colour magazine 3 times 3 year

« Regular Members Newsletrsr

« Regular progranme card
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Getting the most from your membership

Vollor o is anays neses Frontor Houss No previous sxpsrianc is needsd for
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& and set desgnens are always welcamed; wi a1 your skills wa'll ind & place

for you W 8155 have coses for thass wishing t6 dirset

ra Quesiors has & high standard of acting, and to maintain this, averyons wanting
must first take an audition. These are held evary month. call the Theatra Offica lnl
dntais ot forthcoming audtions

QYT Youth Theatre

Gur Yeutn Tneatre — QYT - rung weakly orama casses for all ages from 6 1o |F \FEV-
ad. Younger grouns meet on Saturday memings and oider ages mast on weskday
teatime. Ther's afien a waiting st for membership, so put yaur Aame cown naw
Detalls ave anline at questars org.uklgyt

The Questors Theatre
Box Office: 020 8567 5184
Emall: zne

12 Mattock Lane Ealing W5 5BQ
Theatre Office: 020 8567 0011
orquk  Rog charity 207616




